Dale’s Remix — Notes on the importance of values — FAC Feb 5, 2014

Value Refers to Light vs Dark, Don’t confuse Light with Bright or Dark for Dull
Your Eyes have 2 receptors, 70% Cones — See black & white, 30% rods — see colour
Hence the importance of value in a painting

“ Much of your painting’s success relies on your ability to replicate your subject’s values. Getting your values correct
helps you to define light, shape and the relationship of shapes, and provides depth.” Catherine Anderson —
watercolorist

The Value Scale

Analogous vs Contrasting — Figure 1 — (a From Painter’s Guide to Color — Stephen Quiller)
High Key, Middle Key , Low Key — Figure 2 a,b,c,d ( b From Exploring Color — Nita Leland)
High Contrast — “Chiaresjeuro” Many artists from the Renaissance used this.— ex.DaVinci’s works
The Value Scale & Colour
The Munsell Colour tree — Figure 3 (b From Leland)
The Otswald Colour System — Figure 4 (b From Leland)
Liquitex mixing Guide

How to see Values — Tools

Squinting, Look at image upside down
Use of Red & Green value finders, Neutralizes colours & Emphasizes values
Mirror,

Photo Manipulation - Print References in Black & White — in Photoshop programs, Increase the Contrast if possible,
Use of Threshold Settings, Emphasize Warm vs cool by pushing hues and temperature to extreme’s

Dale’s Examples — “Harley” Note the amount of warmth in the shadows, perhaps unexpected

Values in a Composition - Should be Light, Medium & Dark in a composition

A good composition should have Large, Medium and Small Shapes + Light, Medium and Dark Values

Ratio 70% - 20% - 10% In any Mix - From Doug Swinton — Figure 5

For the Primary Subject - -the center of interest should have the greatest contrast, the lightest light against
the darkest dark



Value Composition Examples

Figures 6-17 — ( a From Quiller)

Figures 18 & 19 — Example of warm vs Cool in a value study, Warm colors come forward - Cool colors recede

Creating Thumbnail Value Studies

Possible materials , soft pencils, charcoal, gesso Black & White, Grey Scale Markers (Warm & Cool),
Watercolor washes in a neutral tint ( paynes grey ),

Collage allows flexibility to move shapes around and change composition
Examples ( Figures 20-24)

Outline shapes — Create a composition, with tracing paper you can easily move objects around from your
photograph to create a better composition.

Assign Values to the Focal Area or Center of Interest, Higher Contrast

Assign more values working out from your Center of Interest, Most of the Composition should have a lesser
degree of value contrast, Think of the importance of each shape. The focal area should not be the only area
in which you use your lights and darks, but still the greatest area of contrast.

Work with a narrower range of values, white, black and perhaps 3 shades of grey.
Example 25 — Margaret Martin

Do another, An alternate value plan, Think outside the box, You may be surprised
Examples 26 & 27 — Mark Mehaffey — The Artists Magazine Sept 2005

Example 28 Jim McFarlane

Other Rules useful to the composition

A composition should contain - 70% Cool then 30% Warm or 30% Warm then 70% Cool

-the center of interest should have the greatest detail, secondary objects should be fuzzier as you go out

-Hard Edges come forward, Soft Edges go Back

-Texture comes forward

-Start with the darkest Dark and the lightest Light — ie your center of interest, not the background
-70 : 30 Split Light Side to Dark Side of an object

-Munsell rule - If the light side of an object is a 2 on the scale, then add 4 for the shaded side for a value of 6
Secondary subjects become closer in value so not as dominant in the painting

References

Doug Swinton workshops, addn’l input from Jerry Markham
Painter’s Guide to Color — Stephen Quiller

Exploring Color — Nita Neland

Many wisdoms imparted by many wise people



Middle Key

Calming

High Key Low Key

Light, Airy, Pastel-like in colour Dark, Mysterious, Dreary

Analogous Values — Values that are close together

- Quiet, Passive, Rest area of a painting

Contrasting Values — Farther apart on the value scale,
- Extreme value Black & White, Bold, Jarring
- Attract the eye,
- Normally in your center of interest, area of emphasis
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Harley- Palecolours,Hardto seevalue:
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Harley - Pale colours, Hard to see values 


Warmvs Cool
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Warm vs Cool
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Doug Swinton- Note useof Red,Mauve,Burgundy& Bluein the
shadows.

http://www.dougswinton.com/cache/com_zoo/images/pumpkin_patch_10x12_oil_on_panel_store_doug_swinton_b670eb2f7ebe7d5d2724854e8207e99b.jpg[05/02/2014 1:29:23 PM]
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Doug Swinton - Note use of Red, Mauve,Burgundy & Blue in the shadows.



Valuein Compositiol
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Extreme Value Contrast - Black & White



Strong Contrast - High Light & Low Dark



Less Contrast - Light Grey to Middle Grey - greatest contrast , boat to sky


































































Tom Francesconi DorbandHowe House- Watercolo
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Tom Francesconi - Dorband Howe House - Watercolor


Lake Hickory — David M Kessler




































Jim McFarlant
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